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HE playgoer who seceks to point a
moral In the plot or characteri-
zatlons of “In the Bishop's Car-
riage'’ 18 going to have his hands
full. The play was not designed

for any such purpose. It Isquite evident that
the glamour which our old friend Raffles
threw over polite peculation had touched
the mind of Miss Michelson before the plot
of her sprightly romance luxuriated Into
print.

The task of idealizing the character of a
thief is a delicate one, Few writers succeed
in doing It a second time. Hornung, who
evolved the Raffles idea, found but little en-
couragement for the encore he attempted to
take with his Stingaree Ttories, although
this same Stingaree was more of a man and
a hero than Raffles himself. But he lived
away out In the Australian bush, dust cov-
ered and roughly clad. The only hint of the
drawing room which he kept about him,
outside of an habitually polite mann:r of
address, was a monocle. And a monocle is
not a sufficient mark of polish to content
the rasual reader of fictlon or the playgoer
who frankly declares that he goes to the
theater solely to be amused.

And this playgoer, by the way, 1s entitled
to a great deal of respect, The person who
says he wants to get into his evening
clothesafter a hearty dinner and travel down
town in to solldly Instructed is
very often something of a hypocrite.

order be

There Is not much use In hoping to gain
guccess for a play whose hero is not ac-
ceptable to the ladies. Hence it is that
Raffles long remained a popular figure n
circles of refinement, while Stingaree was
left in the solitudes of Australia

.

C. M. 8. MeClelland was prompt In per-
celving the pos llity of putting Raflles
into petticoats. In that particalar profes-
slon any disgulse Is permissibl His lLeah
Kleschna presents much the sime figure on
the stage that Nance Olden does. In the
plots of both plays the same difficulty as-
serts itself and is in both instances inefl-
fectually m 1 t ol which
IMANNZETS S0 s v demand can be sup-

i ily by making 1 uitured gentle-
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thou O« y not be sound. The av-
erage modern comedy invites cynical inter-
est by pointing out that people who are re-
garded by soclety as examples of pr i

susceptible to various forms
ikness, Nance Olden iz evidently
Intended to remind us that characters which
are regarded as gulte cbandoned may have
good in them If circumstances wiil but per-
mit its development. The doctrine
questionably correct In its morality, but it

are sadly

human wes

Is un-

is likely to become obscure even to the de-
gree of effacement when handled with the

dashing sprightiiness of the modern ro-
mancer. An old-fashioned novellst would
not have dared to draw such a character.

The best that Dickens could do for Nancy
Sykes was an end of pathos and self-sacri-
fice so complete as to atone for all her
faults, whether they were due to eclrcum-
stances natural inclination. Truly, we
grow more charitable as the years pass,
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“Forty-five Minutes from Broadway' did
not demonstrate that the public must have
mutical comedy or languish. The only min-
utes In it that were found quite satisfactory

I let was years ago within the knowledg:

pectations of any sort. His appearance as
Loris Ipanoff was a record event. Me
shared honors with the star In the fullest
sengse of that much-abused phrase, and
there were never any evidences that Miss
Davenport in the slightest degree resented
the dlstinction he had attalned In her com-
pany.

Mantell was recognized as a great actor.
But it was not suspected them nor much
later, that he would be an exponent of
rohust classle roles. He s far away from,
perhaps, we must say, far above, charac-
ters of melodramatic quality like Loris. But
those who remember him in the part could

not fail to be interested in see!ng him once
more as a prince of lovers. Especial inter-
becn manifested in Mr. Mantell's
The fact that he is 4 good Ham-
of

est

naes

Hamlet

those who eared to inform themselves in
the malier When he was playing a rep-
| ertory which included such pieces as *'The
| Corsican Brothers®™ and “Monbars,”” he
| would isfonally  reserve a  Saturda)
. nlght for the gratification of his personal |

incHnation  for the poetie drama. His
“Haml was good. " Indeed, if a personal |
I--:‘mil-:: may b ventured few Hamlels are
bad. No charicter in the drama lends it-
celf so successfully to variantions of in-
| dividual temperament. Even the IFrench
| actor, Mounet-5 offered an explosive

[ and highly declay liamlet In a fash-
jon which in the course of the performance
b Interesting and plausible. 1t wae a
surprise to hear him recite the ®oliloguy
with the voeiferous agitation of 4 man in
wetual terror of nighimare.  Yet this mode |

| of expression was what Frenchman i |
Hamlet s i i might reasonably be ex-
pected to : } Ir., Mantell’'s Hamlet was |
the romantic Hamlet. The picture he drew | ¢

was that of a yo

ih endowed with all the |

graces cast down by a great sorrow: iae |
| 4
| sympathy in Lis gricf was more than the
Interest in his reveug
%
Poor old Colley *Cibber! The fashion of

were those occupled by the work of Fay
Templaton and Vietor Moore. Fay Temple-
ton enjoys a popularity which survives any
degree of defliciency play engaging
her services One disadvantage that this
production had t was the fac
best points were g amiliar befe
rived. George M. Col SONE
been whistled and d i
Miss s On
the stage for
selves love to applaud. | “'She 1s
mal critlcism of 3
er=al Her capabiliti ge=
ire contidently
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In New York Mr Golden has had some
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Baltimore Willlam Faver-
- ted an ordeal which represents
« ] actor has to
1: AT = nterrupted the
star yiclded
to an impulse » frequent with
conscientious stepped out of
the character - MO to muke an ap-
pead for ourteous attention. Some critd-
cism hag beq fMTered as to the propriety
of hls course ri are limits to human
patience, and the knowledge that such a
Mie rebuke Is possible may have a desir-
bhle effect on inconsiderate auditors, even

them I8 some-

actor who deld

thing of a martyi No less a player than
E. 8. Wihlard, during Washington en-
gagement a4 pumber of Years Ggoe, abruptly
interrupted Ms impersonation of David Gar-
rick tu step down to the footlights and say,

Unless the audlence s quite the performe-
ance cannot go on. It was like a thun-
derbolt. But the poirtion of the audlenc

to whom the reproof particularly applied
was quict for the remainder of the evening.
The completeness with which he returned
to the character a few seconds Mt r, redi-
recting the interest of the spectators to the
plot of the play despite the sensational in-
terruption, was a harvelous demonstration
of his art.

x

In the votlng for Mantell's repertory
there was one ballot of which the writer
knows that found go support worth men-
tloning. It was for “Romeo and Juliet,”
cast by an old playgoer, who cherishes in
his consclousness fond recollections of
adulescent joy In beholding Hobert Man-
tell as a beau ideal of stage lovers. That
was when he was Fanny Davenport's lead-
ing man. Miss Davenport, by the special
arrangement for the American rights to
Bardou's plays, an arrangement which con-
tributed enormously to her success, had
made a production of “Fedora.” Her lead-
ing man was Robert Mantell, a young
Scotch actor, but little known, and con-
cerning whom there were 8w positive ex-

. N

abusing him which was set by Alexander
Pope and Dr. Johnson has been followed

until it has become a1 tradition. Elsewhere

Mr. Mantell announces his intention of
eventually going back to the original of
Richard 111 and discarding the Cibber
version. There is a certain resentment
that follows the man who tampers with
Shakespeare. Or, as Mantell spells him,
“Shakspere. *

These innovations in spelling lead to |
dangerous ground., They are an vpen in-
vitation to the Baconians to get busy
again

The curse lazunched on the man who
tampers with the Avon poet's place of

interment extends even to the dramatist
who meddles with his plays. Practical
evidence {2 all in favor of the proposition
that Cibber made a very good job of it
when he re-wrote this tragedy. Without
some of his stalwart interjections it
would be a comparatively tame affair.
The performances which omitted them
have almost Invariably been rejected by
the public. But somehow or other it be-
came a habit to abuse him, and even the
actors who have profited by his clever-
ness have fallen Into it. As the public ap-
preclation of Shakespeare advances the
disposition to hold him in an attitude of
demi-delfication recedes. It is the intense
humanity of his characters that charms.
and the apt applicatlon of hie philosophy
to every-day life that renders him help-
ful, As he is better understood he be-
comes more mortal, and the faet that
gome modern dramatists have ventured,
like frolicsome small boys, to shy an oc-
casional rock at him, is only proof that
he is again walking in our midst a su-

preme artistic influence. But somé of the
plays he turned out for the edification of

the most exalted classic characters should
occasionally drop into the vernacular of
their own streets by no means reflected
his best stagecraft. There are several of
Shakespeare's plays, cemspicuous among
them “Cymbeline,” in which a number of
yawns would have Leen saved had Cibber
readjusted them as completely as he did
“Richard 1IL.” Let us try to think a little

[}

those London audiences who insisted that’

tude toward “King Richard 111" may bhe
gained from an old playbill In the posses-
gion of Mr, Frederick Donaghey, Mr, Man-
tell's personal manager. Its announcement
of a B rday mnight performance in the
historie Arch Sireet Theater, Philadelphia.
was worded thus:

“The peerless plaver, Mr. E. Booth, as
teruel,  wicked  Glogter in the  thrilling
tragedy of ‘Richard 1II. or the Battle of|
Bosworth Field,” Including the landing of

kindly of poor old dead and gone Colley.

Even Dr. Johnson says: “Colley Cibber, sir,

was by no means a blockhead.”
PHILANDER C. JOHNSON.

RICHARD NOT HIMSELF.—Among Mr.
Mantell’s Interesting announcements of
plans is one that has nothing to do with
his week's repertoire here in Washington,
but which, nevertheless, is filled with sig-
nificance to the many who regard him as
the foremost of present-day actors of

Shakespeare. When here last year he acted,
among other plays,

“King Richard II1"—

ous other characters, including Margaret,
are well defined and essentially dramatic,
figuring In situations that, however al
from the viewpoint of history, are tragically
effective In great degree.

Both Samuel Phelps, with whom Mr. Man-
tell in his youth was assoclated in London
at Badler's Wells, and BSir Henry Irving
gave "King Richard III"” from the text—
Phelps with the gratifylng but not great
success that generally marked his revivals
of the poet’'s works, and Irving with abso-
lute non-success, due, it was held at the
time, just ten years ago, to his lack of the
great physical vitality with which the role
og Richard has ever been assoclated in the
theater.

A VALUABLE HACKETT PUBLICA-
TION.—Mr. James K. Hackett is extremely
anxious to find an e=tra copy of a book
written many years ago by his father. He
has asked varioua friends and many pro-
prietors of old book shopa in different parts
of the country, and thus far has been
unable to secure the coveted volume. The
full title of this valuable work is:

“Notes and Comments upon Certain Plays
and Actors of SBhakespeare, with Criticisms
and Correspondence, by James Henry
Hackett.”

The publisher's Imprint on the issue of
1863 is:

“New York: Carleton, Publisher, 1863."

The volume contains 350 pages, 18 an
octavo, and the label on the book Is In
go.d lettering and reads:

“Hackett's Notes and Comments
Shakespeare.”

The original binding on the book was a
bluish purple cloth. These essays on
8hakespearean acting by Mr. Hackett's fa-
ther, who was the famous Falstaff of his

on

¥ of the Ben Greet nd\'rvr-!
hakespears wrote it,"" but
' wrote. unwrote, reversed,
upset, and perverted it. There has always
been an element of grim comedy in the
spectacle students of Shakespeare scat-
teredd  through an audience when “King
Richard 111" is on, trying follow the
periormance on the stage from a copy of
the play; for, with two or three salient ex-
ceptlons, Cibber's version has been In use
ever since he prepared it. The Booths acted
Cibber, and some idea of the popular atti-
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Henry, Earl of Richmond. and his terrific
sword combat resulting in the timely taking
off of the most bloody and unjust tyrant
and crookback monster. Great battle scene
and spectacie of slaughter!”

And this was Edwin Booth, the greatest
tragle actor this country has produced!
Truly, they order these things better now.
Mr. Mansficld, when he appears as Gloster,
uses the Cibber version—the *'Cibber per-
version,” as it is termed in Mr. Mantell's
playbills, which have an admirable quality
uf frankness with regard for this and cog-
nate matters, Following the announcement
that it Is Cibber and not all-Shakespeare,
Mr. Mantell prints an extract from Hazlitt's
vigorous denunciation of the alterations
made by Clbber—due, as that brilliant com-
mentator had {t, “to the foppery and ignor-
ance of the prompt-book eritics,”

Mr. Mantell is, he says, next season, to
g0 back to the-tragedy as BShakespeare
wrote it. This will not be wholly a new
undertaking for him, for three times last
season he unobstrusively tried to give the
play with the original text'and succession
of scenes, and with the character of Mar-
.garet retained. © He made the effort in
Philadelphia, in Toronte and in Pittshurg,
and in the Canadian city, it seems, he d'd
it without announcement of any kind, his
playbilis retaining the lines Indicating the
Clbber arrangement. The next day he was
soundly berated In the newspapers for not
having given the play in its purity.

It is Mr. Mantell's argument that, in
spite of the opinion of a long-llne gf great
actors to the econtrary, Shakespeare affords
a better opportunity to the player of Rich-
ard than'doés Cibber. Tn the:latter’s ar-
rangement the role of Richdrd is a mere
monologue. He orders the other charadters
about hither and thither; no real oppositicn
is offered him; there is no development of
charaeter whatsoever, and, as Hazlitt says,
the enly object of this arrangement would
seem to be “to make the character of Glos-
ter as odious and disgusting as possible.”
In kespeare, on the other hand, Buck-

ingham Is a real opposifional force, striking

day, are out of print. A number of gtllect-
ors are searching for the volume.

A GREAT SINGER'S BAD BTART.—
Caruso has many tales to tell about the
difficulties which beset him some ten Years
ago at the outset of his carcer. In one of

the Italian eities where lLe had been en-
gaged 1o sing he was soundly hissed. An
unhappy tenor who succeeded him soon
after, lLowever, they treated even more
cruelly, and on Caruso's agaln venturing
to appear before the pfiblic which had
damned him he was enthusiastically ap-

This, of course, only proves that,
in critical Italy, even a fine volce is not
considered sufficient to atone for defects
of art. and at that time Caruso's art was,
as he himeelf admits, very imperfect. His
first successes were scored about eight

plauded.

| years ago, and from that time on his repu-

tation hLas grown with amazing rapidity.

THE TWO BIERS—Among the “‘props”
of the Robert Mantell productions are two
funeral blers—a white one, used in" the
scene of Ophelia's burial in “Hamlet,”” and
a black one, used in act 2 of “King Richard
II1.”" When, about a year ago, Mr. Man-
tell played in the Walnut Street Theater,
Philadelphia, the stage hands of the house
managed to get the wrong bier on the
scene night after night, whichever play was
glven, The star at length lost his temper
and angrily bade the property man of the
theater ¢ither label the blers or else post
a memorandum so conspicuous that there
might be no further mistake.

The next day at rehearsal Mr. Mantell
noted a very handsome and artistic three-
sheet poster of a local brewery on the

door of the room where the properties
were kept when not in use. The scenery
painter of the theater was at work with
paint and brushes on the poster, With
the names, of course, changed, here I8
the text of the finished job:

“Maltz & Hops, Brewers of Puritan, a
Dark Beer, Use in ‘Richard,’ and Parsifal,
a Light Beer, Use In ‘Hamlet." "

A CASE OF EXAGGERATED EG
Modesty is evidently not considered a vir-
tue by the writer of the following letter,
which Thomas Jefferson received:

“Mr. Thomas Jefferson, Bir: There is no
acting part within the range of the drama
that I cannot play better than any other
actor, with the poseible exception of ‘Rip
Van Winkle,” and the only reason I cannot
enact him—because it requires the spiritual
element of a Jefferson 1o do so. If you
can offer me a part in your play do so, fa
order to secure the greatest actor. . living.

< Fraternally yours,
A. EDWIN BOTKINSON.

sparks from Gloster in their frequent mo-

ments of conflict, whilp many of the numer-

Box 11, Port Huron, Mich.”
Suffice to say that the "greatest living

actor’’ will not be with Jefferson's ‘‘Rip
Van Winkle."”

AN ACTOR-MANAGER'S ACTIVITY.—
When James K. Hackett 18 not acting he
devotes his time to the theater which bears
his name In New York and to the many
theatrical enterprises of which he 18 the
head. Quite naturally, he pays much at-
tention to the starring tour of Mrs. Hack-
ett (Miss Mary Mannering) In “Glorious
Betsy.”” He 18 also preparing for the first
production in this country of Maurice
Maeterlinck's latest play, “The Blue Bird,"”
of which he possesses the American rights.
Another enterprise is a revival of the new
comic opera, “The Alcalde,”” which was
tried in Chicago last summer. Mr. Hackett
is Interested In the English play, *“Mr.
Hopkinson,” which 18 meeting with much
success wherever It ls seen; in “Public
Opinion,” by Mr. R. C. Carton; *"The White
Chrysanthemum,”” an English musical
comedy by Leedon Bandock and Arthur
Anderson, with music by Howard Talbot,
and in “The Girl Behind the Counter,” a
muslical comedy by the authors and com-

poser of “The White Chrysanthemum."”
“The Masquerader,” a dramatization of
Katherine Cecil Thurston's popular novel
of the same name;.a new play by Mr.
Channing Pollock, and a new play by Mr.
Alfred Butro are also In preparation.

It is the intention to devote next season
at the Hackett Theater to a repertoire of
plays produced in the past. In addition to
“The Walls of Jericho,” he will present to
the New York public “TheCrisis,”” “The Pris-
oner of Zenda,” ““The Pride of Jennico,”
“Rupert of Hentzau,” '“The House of Si-

led In the vote that was called for by the
management of the playhouse when it was
found that Mr. Mantell had more roles than
could be squeezed into a week of six per-
formances. 80 *“Juliue Caesar,” which
from all accounts is a productlon of un-
common splendor, will be given three times.

Mr. Mantell’'s arrangement of the plays
for the week will be as follows:

Monday night, ‘*“'Macbeth,” only time;
Tuesday night, “‘Othello,”" with Mr. Mantell
in the title-role, only time: Wednesday
afternoon, "“The Merchant of Venice,"” with
Mr. Mantell for the first time here as Bhy-
lock, only time; Wednesday night, “King
Lear,” only time; Thursday night, by re-
quest, ‘“‘Hamlet,” only tlme; Friday and
Saturday nights and Saturday afternoon,
““Jullus Caesar,” with Mr. Mantell for the
first time here as Brutus.

Specification Is made that Mr. Mantell
will play the Moor in the single “Othello’”
performance for the reason that he plays
Iago also, having taken up the role of the
ensign In Montreal In September last with
great guccess.

Mr. Mantell's King Lear, llke his Maec-
beth, was seen here last winter, and was
then found to be a wonderfully Interesting
exhibition of tragic acting in a rare play—
a play held by many not to be actable, but
one which Mr. Mantell has elsewhere suc-
ceeded in making a feature of his reper-
tolre.

The ‘‘Hamlet” performance was put Into |
the week's schedule at the eleventh hour, |
owlng to a very general desire to compare
the Mantell Hamlet with that of Mr. Forbes
Robertson at what may be callad *“‘close
range,” Mr. Forbes HRobertson's having
quite recently been seen by two very large
gatherings in the National. This meant
the sacrifice of "“Richelieu.”” which also was
in great demand for Mr. Mantell's engage-
ment.

Marie Booth whom

Ruseell, illness pre-

vented from appearing when Mr. Mantell
was last here, will play Lady Macbeth,
Desdemona, Portia, Cordelia, Ophella and
“Shakespeare's other lovely Portla,"” the
wife of Brutus in “Jullus Caesar.”

The night performances will be at 8 gharp,
afternoons at 2. !

Columbia.

Tomorrow night James K. Hackett opens
a8 week's engagement at the Columbia The-
ater In “The Walls of Jericho." The popu-
larity of the drama had been tested in Lon-
don before Mr. Hackett brought it to Amer-
ica, and it has had a remarkably prosper-
ous career in this country. It affords a pic-
ture of modern soclety which is cleverly
enalytical and at the same time warmly
sympathetic, This is Mr. Hackett's gecond
appearance in the play in Washington. Mr.
Hackett's leading woman this season is
Beatrice Beckley, who has been warmly
commended for her performance of the
principal feminine role.

Belasco.

The attraction offered at the Belasco
Theater for this week will be “Playing
the Game,"” with Joseph and Willlam W.
Jefferson In the stellar roles.

The plece I8 by those clever authors,
Cleveland Moffett and Hartley Davlis, and
presents original features, comedy situ-
ations and witty dialogue.

The plot of the play i rather a compli-
cated one, being buillt about an innocent

flirtation and a misrepresentation of per-
gonages. In it many popular fads nre
treated satirically and existing conditions
in gociety are humorously depicted.

Joseph Jefferson portrays the role of the

lence,” ‘‘Don Caesar's Return,” “The Sg-
cret of Polichenelle’ and “The Bishop's
Move."”

Coming Attractions.

New National.

Mr. Mantell {8 to begin his week of Shakes-
peare in the National Theater tomorrow
night with “Macbeth,” one of the tragedies
in which he acted In Washington a year
ago. At that time he gave only one per-
formance of this play, which De Quincey
has called the ‘“greatest heritage In our
literature.’”” Clearly, here {8 a role which
Mr. Mante]l may be sald to have made his
own in this day, for there is not another
actor in present activity In our tongue
capable of embodying the’ sturdy thane
who was driven from sollerly probity by
an o'erweening ambition to moral and po-
litical ruin. Tomorrow night's will be jhe
only performance of the tragedy. _

Indeed, none of the six plays—five trage-
dies and one comedy—which Mr. Mantell

will give this week In the National will be
repeated save one, “Jilius Caesar,” which

_;——*._L—___“_——

Honorable Beverly Clay, a type of south-
erner seldom seen north of the Mason and
Dixon’s line; one that I8 fast becoming only
a memory of the past, Willlam Jefferson,
on the contrary, appears in the role of
Percy Charlton, a young social butter-
fly. The company supporting the Jeffer-
gons includes Aubrey Bouclcault, Miss
Ruby Bridges, Willlam H. Post and Miss
Blanche Bender,

Mr. Boucicault appears as Stuyvesant
Howe, a young business man with tenden-
cies to flirt. Miss Bridges has the role of a
widow. What heart story there is to the
play revolves about this character.

Both Miss Bender and Mr. Post have
good parts, the former playing a young
debutante, and the latter Obadiah, a hotel
detective. The entire scenic production was
built by Ernest Albert of the Lee Lash
studlos in New York city. The first act
is lald in New York city, and reveals e
reading and writing room of the Waldorf-
Astoria Hotel. The second act shows the
studio of a well-known artist in New
York. All the stage properties were made
in the studios of the Metropolitan Opera
House, in New York city, under the per-
scnal direction of Edward Seldle,

Chase's.
Coming to Chase's this week are Gal-
lagher and Barrett, Julia SBanderson, Es-
telle Wordette and company, Ben Welch,

the Musical Johnstons, Lee Tung Foo, Wil.
Ham Belbini and Jeanette Grovini and *“The
Inexperienced Chauffeur” motion pictures.
Gallagher and Barrett will play a travesty
called “The Battle of Too Soon.” Julla
Sanderson, a petite musical comedy prima
donna, will sing her “Teddy Bear' song,
accompanled by the dancing cubs,

Majestic.

“Gay New York,” a musical comedy, will
be presented at the Majestle this week, be-
ginning with matinee tomorrow. The play
is sald to be more ambitious in a musical
way than the majority of so-called mu-

sical comedies. Among the comedians and
singers who will be in evidence are Harry

Emerson, Lilllan Huerleln, Edward B.
A;dmn:-!. Ollle Omega, PEdward Brennan,
Florence (lements, Magda H. Foy. Hessle
Bartell, Richard Bartlett and James De-
vine,
New Lyceum.

“The Champagne Girls” will appear at
the New Lyceum this week. The show I8
glven in two parte and an ollo, The coms=

pany Includes Potter and Hartwell, in an

acrobatie novelty act; Montgomery and
Canter, singing and dancing; George B.
Alexander, as a hobo; Carrle Ezier and

Jogie Weblh and the Moores,

Saengerbund Concert.

The second public concert of the Wash-
ington Saengerbund will take place at the
National Theater this evening at 8 o'clock.

The chorus of seventy male volces will
be assisted by Mme. Shotwell Plper, so-
prano; Miss Elsa Fischer, violiniste, and
Mr. John A, Finnegan, tenor, all of New
York ecity. Besldes these distinguished
soloists there will be an orchestra of forty
musiclans. The entire program will be
under the direction of Mr. Henry Xander,
the musical director of the soclety

The following attractive program will
be rendered:

Overture, “The Marriage of Figaro,”
Mozart, orchestra; chorus, “Frau Sonne,
am Himmel Herauf," Attenhofer, Sacnger-
bund and orchestra; baritone solo, Mr.
Fred O, Schaefer; soprano golo, arin from
“Tannhauser,” “Dich theure Halle, Wag-
ner, Mme. Bhotwell Piper, orchesiral ac-

companiment; tenor solo, arla from “Aida,”
"Celeste Alda,” Verdl, Mr. John A. Finne-
Ban, orcliestral accompaniment; violln solos,
(a) “Romance,” Wienluwsk!, (b) “Zigeuner-
weisen,” Sarasate, Miss Elsa Fisclhor: (a)
“Serenade,” Plerne, (b) “Ronde 4’ Amour,”
Von Westerhout, (¢) “Panamericana,”” Her-
bert, orchestra; choruses, (a) “"Sonntag auf
dem Meere,”” Heinze, (b) “Fruhlingezeit,”

Wilhelm, Baengerbund; soprano solus, (a)
“Ungedulb,” Schubert, (b) *“Verborgen-
heit,” Hugo Wolf, (¢) “Melne Liche 8t
Grun,” Brahms, Mme. Shotwell Piper;
tenor solos, (a) “A Dream,” Rubinsteln,
(b) “Du bist die Rul,” Schubert, (¢) “I'll
Bing Thee Songs of Araby,” Clay, Mr.

John A. Finnegan; chorus, “Landkennung,'
Grelg, Saengerbund and orchestra: bari-
tone solo, Mr. Frank Rebstock,

Mayer’s Concert Tonight.

Miss Esther Wallace will agaln
tonight at the Mayer concert, and will
Blng two new songs. On the bill, in addl-
tlon to a very interesting program of mo-

tlon plctures, there will also be Leotard T.
Chick In popular song successes.

Appear

Symonds Concert.
At the Bymonds concert at the Belasco
Theater tonight the special featurcs in-
clude: Balvator dl Grazia, trick banjolst;

Sam Drane, comedian; Chester Spencer in
new lllustrated songs. New and inters sting

views for the wmotlon pletures have been
received from New York and abroad
The Spirit of the Times.
Eilbert Hubbard wlll give his new le-ture,

““The Bpirit of the Times,” Tuesday, March
19, at 4:80 o'clock. Seats are on sale at
219 F street, A. F. Jones' ticket bureu,

Lecture on Peking.

In Mr. Nealy's lecture on Peking, the Chi-
nese capltal, Columbia Theater next Friday
afternoon at 4:40 o'clock, he exhibits the
various costumes to be seen on the streets
of Peking, that far-away city of the east,
end tells some curious facts about the peo-
ple who wear them. His talk i« {llustrated
with original photographs. He gives |nter-
esting and instructive personal expericnces
of hls life among the Chinese.

Metropolitan Opera Company.

In the production of “"Madama Butte iy’
by the Conrled Opera Company, the part
of Clo-Clo-Sam gives ample opportunity for
the display -of the talent, both vocal and
dramatic, of Miss Geraldine Farrar. Mme.
Louise Homer will Interpret the Impertant
role of Suzuki. The Plnkerton will be Ca-

ruso, and Mr. Riccardo Stracciarl, a new
baritone of high and enviable reputation,
will make his first bow in this city as
Bharpless. Even the minor parts wlill be
in the hands of experienced artists, includ-
ing M-1. Reisg, Muechlmann and Begue. Mr.
Arturo Vigna, a conductor who has already
proved his guality in Washington, will d1-

rect the performance, “"Madama Butterfly"
im announced for Thursday evening, March
28. “Faust’ is prom!sed for S8aturday after-
noon, March 30, with Mme. Emma Eames
in her favorite part of Marguerite Mme,
Josephine Jacoby will be the Sie'v]l and
Mme. Poehlmann will appear as Marthe,

so long interpreted by Miss Bauermelster,
Mr. Dippel will sing the part of Faust and

Mr. Scotti will nave the role of Valentin,
Mephistopheles will be Mr. Pol Plancon.
Mr. Samuel Bovy, a new conductor who
has made his mark In Europe, will have
charge of the performance

On Baturday evening, March a0, “"Alda™
will be sung with a very remarkable cast,
including Mr. Caruso as Radames, Mr.
Btracciari as Amonasro, Mr. Journet as
Ramfis, Mr. Muehlmann as the king, Miss
Lawrence as the priestess and Mmoo, Loulsae

Homer as Amneris. Mme. Maric Rappold,
the Brooklyn singer, who was (discovered
some eighteen months ago by Mr, Con-
rled and converted into a gravd opera
star, will make her first appen ance on
the occasion In the role of Alda Impor-

tant incldental dances will be readered by
Miss Frochlich and the Metropelitan corps
de ballet. Mr. Vigna will conduct

Ellen Terry.

Following the engagement of Man-
tell at the New Natlonal Theater this
weck Ei!c:n"l‘r.-rr)u supported by a represen-
tative London company, will appear in a
repertoire of three plays. Miss Terry will
arrlve in Washington Saturday night,
March 23, and will appear seven times on
the slage of the New National.

The repertolre will be as follows: Mon-
day, Tuesday and Wednesday nights and
Baturday afterncon, “‘Capt. Brassbound's
Conversion,” by George Bernard Shaw:
Thursday, Friday and BSaturday nights,
“The Good Hope" and *“‘Nance Oldfield,”
these two last-named plays forming the
double bill. The management of the theater
announces the opening of the mall order
arrangement already made public. The
regular sale of scats will not begin until
Thursday morning, March 21, at ¥ o'clock,

Mr

“The Law and the Man."”

Wilton Lackaye's new play, "The Law
and the Man,” comes to the Columbia
Theater next week. The plece is a dra-
matic version of Victor Hugo's novel, “Les
Miserables,” the book which revolutionized
the penal system of France, c.anged the

sewer system of the world, and which ulti-
mately was the cause of the second revolu-
tlon. Mr. Lackaye will' be seen -as Jean




